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Finding the right visual languageFinding the right visual language

Look global
Explorations of form ;materials;
life style and identity
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The thrills may have been hard to come by, but design is still alive 
and well. At this year's International Furniture Fair, or i Saloni, in 
Milan, there was no big ''Wow'' moment, as there was last year with 
Tord Boontje's enchanted forest of cut fabrics at Moroso. 
Nonetheless, there was plenty of smart, lyrical design in Milan. The 
pieces that stood out -- by designers like the Bouroullec brothers, 
Patricia Urquiola, Ron Arad and the young British designer Paul 
Cocksedge -- combined new technology with intriguing forms to 
create furniture and lighting that are just as confident of their 
substance as they are of their style. (Many of these designs will be 
shown at the International Contemporary Furniture Fair and i Saloni
Worldwide in New York next weekend.) 
The Bouroullecs' lanternlike lights for Belux are made of two 
identical plastic halves in interchangeable colors. Urquiola's lacy 
table for Kartell looks laser-cut but is actually ingeniously molded
plastic. Arad's chair for Moroso looks like sculpture, but it also 
stacks. And Cocksedge created what may be the first minimalist 
chandelier, for Swarovski; it consists of a mere five crystals, but 
their sparkle is amplified by lasers. Come to think of it, that is kind 
of thrilling. -- Pilar Viladas

Left: A grouping of Patricia Urquiola's T-tables at Kartell.



Ron Arad's Ripple Chair for Moroso, in an installation designed by Patricia Urquiola and Martino Berghinz. 



Paul Cocksedge's Crystallize, a crystal-and-laser chandelier installation for 
Swarovski.



Elsewhere around the Milan fair, some of the most interesting pieces were those that addre
from a conceptual standpoint. Noé Duchaufour Lawrance's Dessouschic table, left, for Zan
blow for understatement over bling: the inside of the legs are fluted and turned while the ou
flat, so you have to look for the ornament. 



Edra's Mummy chair, a plain wooden chair that is wrapped in more than 60 yards of elastic ribbon, is the latest creation of Peter 
Traag, the up-and-coming young Dutch designer. In addition to adding a note of spookiness, the yards of bandage make the 
chair soft to sit on. 



Also at Edra, the Israeli designer Ezri
Tarazi used stock aluminum components 
to create the New Baghdad table, which is 
a map of the Iraqi capital. The idea behind 
the table -- that each shape's various 
identities are merged into a cohesive plan 
-- is Tarazi's statement on diversity. 



Once again, the exhibition by the students at the Design 
Academy Eindhoven illustrates why Dutch design is so 
influential: this was some of the most interesting work seen in 
Milan. There was a dazzling wood table whose complex 
contours were guided by computer, a tall bookcase with an 
ingenious built-in ladder and Jeroen Verhoeven's enchanting 
fence, left, in which banal chain link takes on the delicacy of 
crochet. 



Sardonic commentary could be found in Philippe Starck's controversial, love-it-
or-hate-it Guns collection for Flos. The 18-karat gold-plated bedside lamp, 
shown here (there is also a floor lamp and a table lamp, which is modeled after 
a Kalashnikov rifle), illustrates Starck's aim to poke (and poke fun) at our fears a Kalashnikov rifle), illustrates Starck's aim to poke (and poke fun) at our fears 
about war and security. 



mirror with lights designed by g. sarfatti in 1971. petal coffee table designed by r. schulz, 1960.
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furniture

Available 
Finishes

Our Price Compare at You save

CS-Cherry $1,957.00 $2,884.00 $927.00

CS Wenge $1,957.00 $2,884.00 $927.00
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RCA 2004
PLACEBO FURNITURE
TONY DUNNE / FIONA RABY
full website





PETRA

Serving table and storage

for a collector in Cyprus.

Weathered burr oak and elm.



EIGHTEEN

Graduated drawers slide within a skeletal frame.
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‘lou reed’ magazine rack and loo roll holder by black+blum ‘bag of light’ lamp by black+blum
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Benchmark against the best
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